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metaphysics, or the entertainment of the arts. The blas-
phemies of the earth are waxing louder, and its miseries
heaped heavier, every day." This was his plea for con-
sidering Architecture in a new light, as a language of the
human mind; in the past, bearing witness to faith and
sincerity, and in the present, as a means of testing the
moral symptoms of the nation " that thus could build."

He showed, as he had done in the " Poetry of Archi-
tecture," that the word meant more than " building" ; it
meant the expression of thought and feeling in, and upon,
buildings;  and  that  this was  seen  especially  in  sacred
buildings, for it was upon such that the greatest care and
the most significant symbolism had been lavished.    For
example, the first intent of building a house for God was a
form of Sacrifice^ and involved the giving of the best work
and the costliest materials,  that the  sacrifice  might  be
acceptable.    He could show how this had been done by
the Gothic builders of ancient Italy and France ; and he
could contrast the luxury of modern private houses with
the shoddy of their  sham Gothic churches.     Next, the
sincerity of the worship which sacred architecture meant
to illustrate was reflected in its Truth, refusing all archi-
tectural deceits, in structure, in material, or in the substitu-
tion  of cheap   machine-made ornament  for   the  honest
result of truly artistic labour.    The Lamps of Power and
Beauty were the expressions of seriousness, in sympathy
with human pain and struggle, and of pleasure, in sympathy
with Divine law made] visible  in  nature.    Life was  the
result of spontaneous and unaffected art, dying out at once
when the workman became a formal imitator or a soulless
mechanist.    Memory was  the  documentary character of
ancient buildings,  destroyed by restoration;  and finally